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      x be a s t ly jou r n e y s on this nascent material. For permission to quote from H. G. Wells’s works I am grateful to A. P. Watt. As ever, the greater and lasting acknowledgement is to Gurminder and Natty for being who they are. Introduction The Unchaining of the Beast Vile bestiality In 1936, Georg Lukács wrote of the ‘degradation and crippling under capitalism [that] is far more tragic, its bestiality viler, more ferocious and terrible than that pictured even in the best of these novels’. He was referring to modern realism, which, in his view, had ‘lost its capacity to depict the dynamics of life, and thus its representation of capitalist reality is inadequate, diluted and constrained’.1 The present study grapples with this vile bestiality, but examines its earlier manifestation in British texts between 1885 and 1900 – the period that saw the development of realism and its sister movement, naturalism, and which is most commonly described in literary and cultural studies as an ‘age of transition’.2 During these years, ‘[t]he Late Victorians themselves were intensely conscious of their transitory state’.3 The literary historian Peter Keating outlines, for example, the transformation of education into a system of social mobility; cultural transformation; the transformation, ‘even perhaps the death’, of the Victorian family; and a ‘revolutionary transfor- mation in every aspect of communications’.4 To these, we might add urbanisation, whose ‘whetted fangs of change/Daily devour the old demesne’.5 John Davidson’s lines growl with the sense of class menace. The changes that many experienced in late nineteenth-century Britain are symbolised by the obsessive display of figures of indeterminate or altered shape: beasts with human characteristics; humans who are, or who become, beastly; creatures of dubious or shifting classification. Some of these have been the subject of considerable critical attention, but rather than timeless mythical or psychological examples of metamor- phosis – for which they are often taken – these physical alterations might be viewed more productively as reflections of changes to the social body.6 1 2 be a s t ly jou r n e y s In ‘one of the most important documents of the fin de siècle’, Max Nordau considers the notion behind the latter term: It means a practical emancipation from traditional discipline, which theoret- ically is still in force. To the voluptuary this means unbridled lewdness, the unchaining of the beast in man; to the withered heart of the egoist, disdain of all consideration for his fellow-men, the trampling under foot of all barriers which enclose brutal greed of lucre and lust of pleasure … And to all, it means the end of an established order, which for thousands of years has satisfied logic, fettered depravity, and in every art matured something of beauty.7 Nordau’s condemnation of the fin de siècle connects avarice, animality, and disorder – a linkage that the present study explores. If the following pages risk assuming the character of a safari, the metaphors of animality and movement that they track provide an important vantage point from which to survey the literary and social terrain of the 1880s and 1890s. When, for instance, a modern editor of Walter Besant’s All Sorts and Conditions of Men (1882) summarises that novel as one ‘about transformation: crossings of class boundaries, metamorphoses of estate’,8 she is describing a situation that also applies to its context. Besant himself turns to animal imagery to make his point, writing: There is one consolation always open, thank Heaven, for the meanest among us poor worms of earth. We are gifted with imaginations; we can make the impossible an actual fact, and can with the eye of the mind make the unreal stand before us in the flesh. Therefore when we are down-trodden, we may proceed … to take revenge upon our enemy in imagination.9 The immediate referent here is the vengeance pictured by the grasping, cheating Mr Bunker upon the heiress, Angela Messenger, who, in visiting her property and its East End environs incognito as Miss Kennedy, has humiliated him. In a broader sense, however, the passage glances at something else that is happening: Besant uses his imagination to bust Bunker. The author’s remarks quoted above suggest the transformative power of imaginative literature, with both negative and positive effects. While revenge is not always a motive, the metaphors employed by writers of the late nineteenth century attempt to give shape to a society in which so much had become uncertain. The threats to social definition result not only in imaginative projections of beastly confusion, but are reflected, too, in narratives of mixed generic identity. i n t roduc t ion 3 Surprising transformations ‘Many Victorians were fascinated by transformation and the limits of metamorphosis’, Gillian Beer observes.10 The late Victorians’ fascination with this process and its boundaries was distinctive: it followed a long tradition of interest and curiosity, but was of its own order, driven by circumstances unique to the last fifteen years or so of the nineteenth century. Each age and culture has its own monsters and transformations, often modifying those of its ancestors or neighbours. The Renaissance’s rediscovery of the classics, and their prominence in nineteenth-century élite education, tied modern European culture to the times of Ovid, who proclaimed at the beginning of his Metamorphoses: ‘My intention is to tell of bodies changed/To different forms.’11 In a study of shape-shifting, Marina Warner recognises both the continuities and changes between the centuries. She detects in Ovid the fact that ‘metamorphosis often breaks out in moments of crisis’; that, more generally, tales of metamor- phosis often occur ‘in spaces (temporal, geographical, and mental) that [are] crossroads, cross-cultural zones, points of interchange on the intricate connective tissue of communications between cultures’; and that ‘it is characteristic of metamorphic writing to appear in transitional places and at the confluences of traditions and civilizations’.12 It is at such a moment of ‘clash and conflict between one intellectual hegemony and another’ that the texts of the 1880s and 1890s examined here are situated. Wim Neetens has described how, in the 1880s, ‘an already precarious and internally eroded ideological dominant found itself faced with the social unrest in which the working class and a number of progressive, middle-class intellectuals began to produce their own, decentralising and potentially counter-hegemonic discourses’. Through its increased literary and scientific interest in the working class, the British bourgeoisie attempted to reassert its dominance and hegemony. ‘Under these ideological and cultural pressures, naturalism was foregrounded in English literature as the artistic practice which carried the literature of working-class life to an extreme of colonial self-confidence.’13 One might also refer to the significance of ‘racial’ encounter at this time of increased immigration into London and of heightened anxiety towards the figure of the ‘mulatto’. Metamorphoses may be connected across the centuries, but the nature of the crises and contacts differs from case to case and from place to place.14 In Warner’s words, ‘context changes meanings’.15 Warner extends the idea of metamorphosis by claiming that through 4 be a s t ly jou r n e y s its communication of ‘principles and ideas’, it ‘transformed their receivers and readers’.16 It does this partly because [t]ransformations bring about a surprise … The breaking of rules of natural law and verisimilitude creates the fictional world with its own laws … Moreover, some kinds of metamorphosis play a crucial part in anagnorisis, or recognition, the reversal fundamental to narrative form, and so govern narrative satisfaction.17 Such a process can be seen to operate in the texts that form the subject of Beastly Journeys. Since the social and cultural changes that were happening at the time are reflected symbolically in the alteration of shape that humans and (other) animals undergo, the shock of physical disruption may, if we pursue Warner’s argument, be said to force recognition of the new social juxtapositions. In fact, while this might have been the case for some contemporary readers, who cannot fail to have seen the economic basis of the literary transformations, the recognition that Warner describes seems largely to have been overlooked or misapprehended by subsequent readers. The further changes that these late nineteenth-century tales of transformation have undergone in film, stage, and prose adaptations have diluted their radical force. The social and economic anxieties of the original texts have generally vanished. Dracula, Mr Hyde, Dorian Gray, the Martians and the Morlocks are not what they once were. Beastly Journeys is, in part, a journey backwards to (re)discover their former identities and situations. The last couple of decades of the nineteenth century seem to have housed an especially remarkable menagerie. Apes (white, as well as black),18 wolves, bats, beetles, hyenas, alien beings, and countless others swing, prowl, fly, creep, crawl, and slither along. Many are still gawped at uneasily. These are the years of the Beast-People, the Ripper, the ‘Elephant Man’, and others. There were overtly political beasts, too: ‘Some of the political implications of Nietzsche’s views were taken up by Shaw and Wells; references to the Ubermensch, “Superman”, or “blond beast” occur with some frequency from the mid-1890s; and there were real enthusiasts, like John Davidson.’19 They are remarkable both in their number and in their transmutation from or into other forms. One can say of them, as one critic has of metamorphosis generally and its literary representations in particular, that ‘it is obvious … metamorphosis has something to do with the search for identity, or in some cases its antithesis, the refusal to develop’.20 The condition of the creatures rounded up in this book is symptomatic of the society that has spawned them. For an understanding of them, i n t roduc t ion 5 we must add to the six broad headings of metamorphosis that Irving Massey proposes – scientific, philosophical, anthropological (including lycanthropy and vampirism), religious, psychological, and aesthetic21 – a seventh: economic. It is the economic and social changes of the late nineteenth century that drive the shape-shifting of these years and the science of Darwinism that frames it. Three aspects to these beasts underlie the present study. First, many of these creatures are avatars of humans, their transformation from their original condition due to the deforming effects of capital. And yet, second, the socio-economic environment that has so shaped these ghastly apparitions has disappeared from most retellings and readings of the original narratives. Third, the motif of travel forms an important part of the texts, effecting the alteration itself or leading to the discovery of that transformation. Both the mode of travel and the discoveries that are made throw light on the preoccupations of the period. Framing the changes: beastly journeys This will be a book about the fin de siècle, but I shall try to resist easy generalisations about the character of those years. Max Nordau objected to the idea of classifying parts of a century as though it were a ‘kind of living being, born like a beast or a man, passing through all the stages of existence … to die with the expiration of the hundredth year, after being afflicted in its last decade with all the infirmities of mournful senility’.22 One can make a case for any period being a ‘time of’ something to someone. In doing so, one will dangerously overlook the counter-examples and anomalies that do not fit the general pattern. As Simon Dentith, denying the possibility of speaking of ‘a Zeitgeist for the nineteenth century, or any portion of it, such as the “Victorian Age”’, states: ‘every period of history is characterised by multiple and contradictory ways of thinking, seeing and feeling’.23 And as a critic of 1890s decadence has pointed out, plenty of people lived through the decade untouched by the reference point we give it. On the other hand, as the same critic has remarked, ‘[t]he origins of the nineties myth lie within the period itself’.24 Generalisations are finally inescapable, and perhaps all that one can do is to treat them with caution. To claim that the end of the century was a time of nervous introspection, marked by anxiety about the social changes associated with shifts in power and class relations, about gender tensions and international relations, and 6 be a s t ly jou r n e y s precipitated by the feeling that the end of a long era was approaching, is no doubt true, even if it tends rather too neatly to remove similar fears from other decades and there were some in society who felt no such insecurity. Sturgis may be right to claim that [p]eople in the nineties were very aware of the distinctness and significance of the decade: it marked the end of the century. Side by side with the enthusiasm for the ‘new’ was a consciousness of the ‘end’.25 But that is not to say that anxieties about change did not exist at other times. Nevertheless, the worries at the end of the nineteenth century have to do with uncertainties about identity. They are generated by many factors, including class mobility and conflict, sexual confusion, international competition and threats, loss of confidence in the ability to control one’s environment, and a fear of being overtaken by latent urges. All of these owe their force and character to the social and intellectual contexts in which they occur. In particular, much of the imagery and the impetus for its expression are provided by Darwinian and psycho- analytic metaphors, and this imagery, too, must be historicised. Of course, Darwin’s ‘daring and momentous conviction that species were mutable’ supplied both reason and image for much of this concern, 26 as we shall see below, but – as with Freud’s ideas later – it is doubtful that the impact of Darwin’s writings would have been so great had they not spoken to other contemporary fears. In Adam Phillips’s words: The new Darwinian or Freudian person – born and growing up in the newfound flourish and terror of a mercilessly expansive capitalism – had to be committed to instability. It was, unsurprisingly, economies of loss, in their secular versions, that preoccupied Darwin and Freud.27 Both Darwinism and psychoanalysis depend also on ideas and metaphors of travel (evolution, reversion, and interior). The language in which these are communicated reflects the intellectual and social structures – and subsequent responses to them – that characterise the age. Outward and inward change preoccupies Darwin, Freud, and their contemporaries. Motifs of travel and animality predominate. Focusing on the presence of these in popular texts of the late nineteenth century allows us to recover the context and force of elements whose significance has often been underplayed in readings that concentrate on their generic qualities (science fiction, gothic, horror, and so on). The shape- shifting that is discussed in this study invariably happens within, or itself constitutes, some kind of journey. Travel functions as a structural metaphor within the literature: for example, the time travel of H. G. i n t roduc t ion 7 Wells’s The Time Machine (1895), the space travel that brings the Martians to London in the same author’s The War of the Worlds (1898), the journey to the island on which are practised the ghastly experiments in The Island of Doctor Moreau (1896), again by Wells, and the journeys that precipitate the ‘reverse colonization’ of Bram Stoker’s Dracula (1897) and Richard Marsh’s The Beetle (1897).28 More obliquely, perhaps, Jekyll’s experiments in Robert Louis Stevenson’s The Strange Case of Dr. Jekyll and Mr. Hyde (1888) can be interpreted as a psychological voyage into his unconscious (a not uncommon reading) or a social exploration of class differences in which the most frightening aspect is not Jekyll’s turning into Hyde, but rather the latter’s standing to inherit Jekyll’s fortune of a quarter of a million pounds;29 while the urban exploration of General Booth’s In Darkest England (1890) consciously reverses the journey undertaken by Stanley in his In Darkest Africa (1890),30 though its author seems unaware that Stanley himself, when writing about Africa, was reflecting on Britain. In all of these texts and many more, bestiality is present as a signifier of travel, as subsequent chapters will show. Travel is especially important as a motif in the mid- to late nineteenth century, in view of what Raymond Williams has called the ‘crisis of the knowable community’,31 which occurred with the transition from a predominantly rural to a mainly urban society and led authors to explore the new conditions and relationships of existence through a development of the novel form. Williams praises Dickens for the skill and curiosity with which he charts relationships, frequently between people who seem at first to have no connection to one another.32 This concern provided the impetus for many of the ‘condition of England’ novels from the mid-century onward. One thinks, for instance, of Elizabeth Gaskell’s description of the Davenports’ cellar contrasted with the opulence of the factory owner Carson’s home in Mary Barton (1848). For the later novelists this preoccupation continues, but it is often presented as a need to establish links between the surface and subterranean, preserving in its verticality the idea of a hierarchy, even as the security of those on top was threatened by the return of the socially and psychologically repressed. But at the close of the century, when Darwinism had taken root (The Origin of Species first appeared in 1859) and psychoanalysis was in its infancy, the poles of civilisation and savagery acquired a personal, psychological basis in addition to the familiar aspect of social investi- gation. The theme of duality, which had been used forcefully to convey the sense of a divided society, became more self-centred as evolutionary and degeneration theories combined with growing attention paid to the 8 be a s t ly jou r n e y s unconscious with the result that the emphasis fell on a split personal subject. Travel offers a means of discovering, exploring, and connecting such divides. Wells’s The Time Machine, which readily lends itself to social and psychoanalytic criticism, uses time travel as a device through which the relationship of the underground dwellers to those above ground can be examined, with the Time Traveller continually modifying his understanding of what he sees. In its very title, George Gissing’s The Nether World (1889) symbolises the image of the socially subterranean (as, of course, does the label: the ‘underclass’). Hardy’s Jude the Obscure (1895) – not a focus of this volume, but worth noting here – charts the tragic journey of one of many hidden from view. In the chapters that follow, we shall encounter social exploration, time travel, space travel, interior voyages, sexual adventures, journeys to and from colonies, subterranean burrowing, and forays into fairyland. The line between fictional and non-fictional treatments of social journeys is not always easy to find. In his introduction to an anthology of some of the important works of social exploration from the second half of the nineteenth century, Peter Keating argues that they are ‘more a frame of mind than a literary form’, and that the role of social explorer is assumed by novelists and characters as much as by figures like Mayhew.33 There does seem to be a shared use of metaphor, structure, and rhetoric, but these need to be examined in their own particular contexts, otherwise this gives the false impression that these all originate in social exploration and spread beyond it. Rather, the language and typologies of social exploration are influenced by expressions and developments in other arenas. Indeed, without elaborating on it, Keating himself points to one of these: external travel, especially in the imperial sphere. In the literature of social exploration, Keating notes the ‘constant references to “wandering tribes”, “pygmies”, and “rain forests”’, but he comments simply that these descriptions are used to make the social explorer sound as adventurous and hardy as his counterpart overseas.34 There is much more to it than this. The terminology applied to non-white ‘races’ and to the working- or under-classes is often interchangeable, as several commentators have noticed.35 So it is at once true and yet not enough to write, as Keating does, that [t]he upsurge of interest in the East End of London during the 1880s and 1890s had at hand a ready-made contrast between East and West which could be used to refer simultaneously to both London and the Empire, and this i n t roduc t ion 9 became so popular that it led to what can almost be considered a sub-genre of exploration literature.36 This makes the process sound too automatic. Further, while Keating rightly claims that the imagery of exploration was ‘clearly as important to the romance as to the realistic novel and social documentary’ and operated on a metaphorical and literal level, I think he is wrong to assert that its emphasis is ‘totally different’. According to Keating, the ‘realist, the journalist and the sociologist … draw the reader’s attention to neglected areas of contemporary life’, but the writer of romance ‘employed the same imagery in order to escape from the present, or, if he had a point to make of direct contemporary relevance, to set up a process of extrapolation that the reader was expected to follow through’.37 In fact, as I hope my discussion of Wells, Wilde, and MacDonald will make clear, the writers of romance and other forms of fiction were concerned just as directly with those present conditions. They were not escaping, but offering vantage points from which those neglected areas could be seen more clearly, from a different perspective. Elaine Showalter has observed that: ‘The ends of centuries seem not only to suggest but to intensify crises.’38 Given this fact and the perception of critical states it is not surprising that the fin de siècle should be so rich in the types and number of textual travels: characters must journey between conditions if crisis is to be registered, let alone resolved.39 Showalter goes on to comment that: ‘In periods of cultural insecurity, when there are fears of regression and degeneration, the longing for strict border controls around the definition of gender, as well as race, class, and nationality, becomes especially intense.’40 The conservative longing for inviolable demarcation zones is only one side of the story, for it depends upon the desire to transgress, and this desire may exist overtly in others or latently in oneself. Whichever applies, the metaphor of travel provides a way through, be it by passport or illegal entry. Like metamorphosis, ‘itself a process of exchange in which “body” connects the two forms’,41 travel also affords the perfect opportunity to consider two or more states at once, even if this is not the acknowledged aim. Beastly travels permit the metaphoric contemplation of migration, naturalisation, and transformation. 10 be a s t ly jou r n e y s Metaphors, money, and Marx Since I wish to view these processes not as unchanging psychic tendencies, but as historically inflected, an outline of some of the events from 1885 to 1900, suggesting their significance for fictional travels, should now be provided, together with statements on the role of money in effecting change. ‘Until the 1870s’, writes David Cannadine, ‘there was an exceptionally high correlation between wealth, status, and power, for the simple reason that they were all territorially determined and defined.’42 In the literature that I shall be examining, the collapse of this correlation and the loss of this definition are expressed by gaps between appearance and meaning and by a confusion of shapes and places. It is especially apt, then, that Cannadine should describe his historical survey of the aristocracy’s decline as ‘this monstrous and overbearing enterprise’,43 for the social and political changes that he records are very often reflected in representations of monstrosity. This process is not, of course, unique to the period. But the details of what it reflects are. Tracing the etymology of the word ‘monster’, Marina Warner writes that it ‘resonates with the word for “to show” monstrare, influenced by monere “to warn”, thus implying a portent, a warning’.44 What it is that is shown and warned about will vary from one time to another. Observing that ‘[a]s the last quarter of the nineteenth century opened, the traditional, titled, landowners were still the richest, the most powerful and the most well-born people in the country’,45 Cannadine calculates that in 1880 more than 60 per cent of the land of the British Isles was owned by fewer than 11,000 people who held estates of over a thousand acres.46 From 1875 and over the next seventy years, British landowners suffered a loss of economic and political control. The new fortunes that were made during the rapid rise of the international plutocracy, notably in the United States, were, for example, in business and industry, not from agricultural land; they were, in other words, ‘in more liquid form’47 – a term that suitably conveys the fluidity of the social order. Karl Marx wrote of ‘the change in form or the metamorphosis of commodities through which the social metabolism is mediated’.48 He used this image to describe the process by which labour transforms itself into a product, which then becomes a commodity when it is exchanged for money. At this stage, the opposite forms of the commodity as use-value and exchange-value confront each other. ‘These antagonistic forms of the commodities’, stated Marx, ‘are the real forms of motion of i n t roduc t ion 11 the process of exchange’ (p.229). A further transformation occurs when the money that is handed over for a commodity is itself exchanged for a commodity. This transaction also results in a change of role for the original seller of the commodity, who now becomes a buyer. Indeed, as Marx pointed out, ‘[b]eing a seller and being a buyer are therefore not fixed roles, but constantly attach themselves to different persons in the course of the circulation of commodities’ (p.206). Additionally, Marx wrote of the ‘personification of things and the reification of persons’ in modern society (p.1054).49 Whether Marx’s account simply employs a metaphor or whether capitalism has, in fact, naturalised the processes he describes to such an extent that we have lost sight of transformations that actually underpin the economy may be debatable. What seems surer is that metamorphosis helps us to understand what is involved in the ownership and transfer of property. According to Marx, if exchange is to occur at all, then ‘a change of form [in the commodity] must always occur’. Change is inherent in the process: ‘the conversion of a commodity into money is the conversion of money into a commodity’ (p.203). These dynamics of exchange ensure that transaction always involves transformation. They also involve motion. If this is the normal way of things in capitalist societies, then it is easy to see how moments of economic and social crisis will generate intense and worried attention to both the metamor- phosis and the movement. A particular focus is likely to be money and the relationship of people to it; not just because money may be lost or gained at such times, but because so much is invested in it. It is ‘all other commodities divested of their shape, the product of their universal alienation’. It is ‘the absolutely alienable commodity’ (p.205). Neither the commodity nor the role of its producer or seller is fixed. Indeed, Marx assumes that the ‘complete metamorphosis of a commodity, in its simplest form, implies four dénouements and three dramatis personae’ (p.206). Transformation thus seems intrinsic to a description of the economy, whether that term is meant metaphorically or literally. Marx’s views have, of course, been widely criticised. Yet, in an essay that outlines the opposing ideas of Marx and Adam Smith and that notes the ‘very large number of intermediate positions’ held by those such as Georg Simmel, two of Marx’s latter-day critics, Jonathan Parry and Maurice Bloch, write that: ‘what all these different strands in our cultural tradition appear to agree about is that – whether for good or ill – money acts as an incredibly powerful agent of profound social and cultural transformations’.50 Parry and Bloch argue that the role of money as an 12 be a s t ly jou r n e y s agent has been exaggerated. They doubt that it has the intrinsic power often ascribed to it. There is not, they claim, such a gulf between the significance of money in capitalist and pre-capitalist societies or between monetary and non-monetary economies as is usually assumed. Marx’s writings, they imply, are marred by a mistaken assumption of universal rules and features. Instead ‘[n]ot only does money mean different things in different cultures, but … it may mean different things within the same culture’ (p.22). Whether or not one accepts Parry and Bloch’s thesis, their proposition is testament to the power and pervasiveness of the idea they are countering: money as a force for transformations. Even they see money not as having any ‘fixed and immutable meaning’ (p.22), but as having its meaning ‘situationally defined’ and ‘constantly re-negotiated’ (p.23). The perception of a connection between money (or property) and transformation is strong. Late nineteenth-century images of bestiality both link to enduring concerns and are culturally and historically specific. Before proceeding to discuss intellectual influences on the shape of beasts of the 1880s and 1890s, I shall first consider economic, political, and social factors, for ‘in the Victorian age money is a potent source of cultural anxiety’ and ‘[o]f the enormous corpus of Victorian fiction, there is barely a single novel whose contents remain untouched by money’. Money has been described as ‘the text beneath the text’, exerting such power that ‘from Our Mutual Friend to Capital … it even seems to possess a will of its own, accomplishing changes in the social world without human agency’.51 A theme throughout Beastly Journeys will be the growing sense of alarm at a widening disjunction between moral, social, and financial worth; an apprehension of a mismatch between where and what one is and where and what one should be. Simon James is right to point out that novelists such as Dickens, Gaskell, Gissing, and Wells ‘were concerned that existing structures of social relations were failing to adapt to the rapidly changing nature of their economic base, that economic value and social or moral value could not coincide’. James makes an interesting point, too, about the effect of this on literary style, observing that ‘money remains the site where realism and romance frequently compete’.52 We shall bear this in mind when we look at transforming genres. Here it is sufficient to note that this was a period in which the emergence of literary forms that we now take for granted was a response to the economic conditions of the time. Keating notices the development of the short story, first in the United States and then in Britain, but perhaps pays insufficient regard to the i n t roduc t ion 13 material reasons for its rise, which was rooted in the production of the literary magazines and journals of the US.53 He does, however, remark on the proliferation of literary forms, many of them admixtures and transformations of related genres, during these years. Thus, for example, ‘Wells’s short stories and romances drew indiscriminately on elements of horror, supernatural, psychological, fantastic and adventure fiction.’54 Keating also observes that certain narrative journeys into the past, such as Haggard’s She (1887), besides those into the future, bear a kinship with science fiction, as do Kipling’s experiments with non-realistic literary forms, including those tales such as ‘.007’ and ‘Wireless’, in which his interest in technology showed itself to be anthropomorphic. There was also the birth and spread of the invasion novel, on which both Kipling and Wells drew.55 Genres were transforming, along with the social conditions that stimulated them. Neetens notices that ‘[o]f the 188 Victorian novels of working-class life listed by Keating, over two thirds were published between 1880 and 1900’.56 These conditions affected authors directly. Published writing is property, too; professional authors write for money. The Society of Authors was founded, on Walter Besant’s initiative, in 1883 and, among other causes, campaigned for the acceptance in the US of a copyright act.57 Authors are labourers, as Keating reminds us: In urging that authors should unite to oppose the unfair practices of publishers, the Society of Authors was at one with the wider changes in the 1880s and 1890s that saw the growth of trade unionism … No less than the dockworkers and matchgirls, authors were being urged to gain strength for a battle against their ‘employers’, the publishers and editors … Enemies of the Society were eager to point out, and rightly so, that if it succeeded it would be, in all but name, a trade union.58 These years also gave birth to the professional literary agent, one of the first of whom – A. P. Watt – acted for Wells and also on behalf of George MacDonald (the latter the subject of Chapter Four of this book).59 Lost property Since ‘[p]ossession of property … was portrayed in novels of the fin de siècle as a potent source of social and psychological disorder’,60 it seems important to look at what was happening to property and its possession. In particular, the focus of what follows will be on London – that ‘strangely mingled monster’,61 as Henry James called it. Political and 14 be a s t ly jou r n e y s literary discourse of the late nineteenth century is saturated with changes of shape.62 The metaphors used by historians a century later to describe the consequences of these material shifts repeat the imagery then current. Property ‘was a cluster of complex and chameleon-like ideas’, and there was ‘a metamorphosis in the part played by property in political conflict’, wrote one historian in 1993.63 It might fairly be objected that this proves nothing beyond a similarity in the figures of speech used both then and now to communicate what was happening in society at the end of the nineteenth century, but metaphors can be particularly revealing, and this one of transformation is especially powerful and persistent. According to Cannadine, it is from the 1880s onwards that the ‘circum- stances and consciousness [of the patricians] changed and weakened’. Cannadine attributes this change in large part to the ‘sudden and dramatic collapse of the agricultural base of the European economy’ and to its political and social consequences – one feature of which was the agitation that led to the extension of the franchise.64 His view is that ‘[t]he age of the masses had superseded the age of the classes. At the same time that the economy became global, politics became democratized.’65 If this diagnosis seems too sanguine, Cannadine does not overstate the anxieties created in the minds of the upper and middle classes by the pressure for these democratising changes. As Neville Kirk puts it: ‘the newly enfranchised masses were believed to pose a serious threat to property and to the balance of power and status’.66 Moreover, ‘by the end of the nineteenth century Britain had become “unquestionably a working-class nation”’.67 Harrison notes that ‘[a]lthough the middle class and aristocracy set the tone and fashion of the later nineteenth century, about 75 per cent of the population belonged to the working class’.68 ‘In 1901 “about 85 per cent of the total working population were employed by others, and about 75 per cent as manual workers”.’69 More than seven million people – 46 per cent of the workforce – were employed in manufacturing, mining, and building.70 The picture we have is of an uneasy and reluctant accommodation by the old of the new. The established and threatened power evolves strategies for the containment of that which challenges it. Central to this policy is the sense of a directed mobility that is arranged in order to prevent a larger, uncontrolled movement. In the words of one historical survey of the period: Without some fresh influx of wealth the nobility as a class would have been hard pressed. But from the 1880s new peerages were granted to men whose fortunes had been made in trade and industry … There was also an i n t roduc t ion 15 increase in the number of new baronetcies and knighthoods, most of which went to businessmen and manufacturers. The top echelons of industry and commerce were thus assimilated into the ruling elite, and second and third generation brewers or millowners graduated easily via the public schools and the Universities of Cambridge and Oxford into high society.71 The passing of the 1884 to 1885 Reform Acts had increased the number of people able to vote to about five million. Most of these were working men, but these were men: suffrage was denied to women until 1918 and even the measures of 1884 to 1885 still left only about 28 per cent of the United Kingdom’s population above the age of twenty qualified to vote.72 Nevertheless, the ‘patrician dominance of the lower house soon vanished for ever as a result’,73 and the Third Reform Act created a new and very different representational structure for the whole of Great Britain and Ireland, in which the cities and the suburbs were pre-eminent, and in which a working-class electorate possessed the dominant voice … [T]he more representative and democratic the Commons became, the more anachronistic and unacceptable the House of Lords appeared by comparison.74 All the same, ‘[t]he gap between Salisbury, the political leader of his country, and the mass of post-1884 voters whom he supposedly led, could hardly have been greater’, and ‘[d]espite the continuing existence of an aristocratic elite most late Victorians no longer thought of themselves as living in a primarily aristocratic nation’. If there was a growing perception of a movement away from aristocratic rule, this does not mean that the middle class felt secure. It was ‘far from homogeneous’, and the process of accommodating new members risked leaving the door open for unwanted intruders and errant insiders.75 Beneath the surface confidence of the middle class lay deep insecurity. The reasons for this are manifold: political, economic, intellectual, and psychological. The class instability I have been describing coincided with challenges abroad to Britain’s imperial power. Since the discourses of race and class were (and are) closely linked in any case, it is hardly surprising that they should come together at this critical period. As Neetens argues, ‘[b]ourgeois representations of the working class can indeed be understood as intimately linked to the properly colonial discourses produced in the service of Britain’s imperial enterprise overseas.’76 Images of the savage and primitive were applied to members of the working class and unemployed – the latter being a word that ‘with reference to the surplus of casual labour in London especially, was coined in the 1880s’.77 16 be a s t ly jou r n e y s The extension of the franchise under the 1884 Act has been described as giving dramatic political form to the wider cultural and social democratisation which confronted the professional classes with a deeply disturbing problem of social identity, as the boundaries between the lower bourgeoisie and their inferiors became increasingly blurred.78 Wim Neetens’s account of this problem of social identity and blurred boundaries fits the confusion that is evident in the texts that I shall discuss in the following chapters. In these works, journeys between two types of creature or state symbolise the disturbance of borders between classes (and between genders and sexualities). Changes to the physical body reflect modifications to the social body. As these tended towards encroachment and conjunction, so the narratives of the time stressed similar perceptions of invasion, commingling, and expulsion. A cartoon from the January 1884 issue of Punch illustrates this nicely, with the wolf of Socialism accosting a Little Red Riding Hood figure. This is a threat not only of attack, but of ingestion: the wolf saying to himself ‘ALL THE BETTER TO EAT YOU, MY DEAR’.79 The reworking of the famous fairy tale shows the importance of examining such images in their context, rather than taking them as timeless expressions of psychological Othering.80 My chapter on George MacDonald’s fairy tales will explore the rootedness of his fantastic worlds in the realities of late nineteenth-century society. My reading of this material, as of many of the texts discussed in the present volume, is influenced by the work of Chris Baldick, who writes of how ‘the myth of Frankenstein registers the anxieties of the period inaugurated in the twin social and industrial revolutions in France and Britain’. Baldick concedes the necessity of psychological interpretations, but insists that ‘it is of little help to reduce the story of Frankenstein and his monster to a conflict of psychic structures if this means abstracting it from the world outside the psyche, with which the myth engages’.81 Class – ‘the central faultline of nineteenth-century life’82 – is crucial. Baldick notes that after the French Revolution, ‘Burke announces the birth of the monster child Democracy, while Paine records the death of the monster parent Aristocracy.’83 Burke and Paine were writing almost a century before the writers considered here, but the imagery and issues survived. Lord Brabourne’s fear of the ‘devouring spirit of democracy’ was held by many of his rank, and Disraeli and Lord Salisbury saw the Liberal victory in the general election of 1880 as ‘portending a “serious war of the classes”’.84 In the i n t roduc t ion 17 1885 election, seventy Liberal MPs who were returned were pledged to abolish the upper house.85 So, class conflict and social change marked this period. The 1880s ‘saw the third great upsurge of trade unionism in the nineteenth century, and a new orientation of British labor’.86 Throughout the decade, ‘[a]gitation for a Labour Party had been gathering strength’.87 The Independent Labour Party was founded in 1893. Between 1888 and 1892, trade union membership had doubled to over one-and-a-half million,88 though by the mid-1890s, ‘adverse economic conditions and a fierce employer counter- attack had halved the new unionist upsurge’ of these years.89 In 1884, 80,000 people attended a meeting in Hyde Park held by the London Trades Council; a later demonstration for reform attracted 120,000. In 1885, a demonstration of the Social Democratic Foundation in Hyde Park was suppressed by the police. The demonstrators then broke windows in Pall Mall.90 On 13 November 1887 – ‘Bloody Sunday’ – a meeting in Trafalgar Square to demand justice for Ireland, organised by the Federation despite police prohibition, broke up in violence. ‘Violence and counter-violence continued.’ In 1888, a workman was killed by the police. The Socialists held a great procession for his funeral.91 In that same year, the match girls struck. The year 1889 saw gas workers win an eight-hour day and gain a small increase in wages without having to go on strike, as well as witnessing the great dock strike in August. This latter, writes Lynd, ‘ushered in the full tide of the new unionism’.92 In 1893, two coal miners were killed by troops at Featherstone during a bitter dispute that lasted for four months.93 By the 1890s, the strike, having been deprecated even until the 1880s by union leaders and employers, ‘was coming to be regarded as an indispensable means of enforcing labor demands’.94 But these disputes were not straightforward symptoms of conflict between classes. As Lynd puts it, ‘[t]he dockers’ strike signalized a new kind of alliance between labor and certain sections of the middle class’;95 she quotes the Annual Register for that year, observing that ‘for quite the first time the sympathy of the middle-classes at home, and even in the Colonies, was with the men and against the masters’.96 These labour disputes contributed to the fact that in the 1880s ‘[m]en became more sharply aware that institutions are man-made and, therefore, changeable’.97 In Lynd’s view, the decade was a period of education and preparation, of accustoming people to new ways of seeing England and of interpreting relations among men … It did not bring social revolution, but it helped to make ready the way for it.98 18 be a s t ly jou r n e y s The literature of the time reflects and helps facilitate those new ways of seeing. Because, in the 1880s, ‘[a]ccepted institutions and accepted philosophies were being sharply challenged by changes in economic conditions’,99 contemporary narratives will show those established systems under threat. Darwinism The previous pages have outlined the social and economic habitats of the beasts of the 1880s and 1890s that will stalk the remaining chapters, but the shape of these creatures was formed by intellectual developments also, especially by those of Darwin, who ‘himself revolutionized the concept of form’.100 ‘Darwin’s theory of the mutability of species struck at the normative thinking that made of monsters deviations from Platonic or ideal form.’101 Post-Darwinian images of the beastliness of ‘man’ have different connotations from those that preceded them. The beasts that prowl these pages are not those of the Middle Ages, Renaissance, Enlightenment, or Romantics,102 even if there is some continuity between them. From Darwin we see that the human being is no longer the prototype of ideal form in its unity, its originality, its integrity, and its perfection. Hybrid and even teratoid, as it were, in both body and mind, it contains little bits and traces of other animals … aspects of male and female, and primitive instinctual glimmers suffused throughout its civilized behaviour.103 Darwin’s theories focused attention on diachrony: on movement through time. He made it impossible to claim finiteness or summation. As Beer observes, evolutionism is a theory ‘which does not privilege the present, which sees it as a moving instant in an endless process of change’ (DP, p.13). Richter puts it thus: The principle of evolution is dynamic: forms change and develop into other forms … The close biological affiliation of bodies means that each organism retains the memory of its past.104 Looking at beings meant looking at process: Any change in structure and function, which can be effected by small stages, is within the power of natural selection; so that an organ rendered, through changed habits of life, useless or injurious for one purpose, might be modified and used for another purpose. An organ might, also, be retained for one alone of its former functions. (OS, p.381)105 i n t roduc t ion 19 Mutability is key. Darwin draws a comparison with written language: ‘Rudimentary organs may be compared with the letters in a word, still retained in the spelling, but become useless in the pronunciation, but which serve as a clue for its derivation’ (OS, p.382). Since ‘the chief part of every living creature is due to inheritance; and consequently, though each being assuredly is well fitted for its place in nature, many structures have no very close and direct relation to present habits of life’ (OS, p.152), one might wonder, to extend Darwin’s simile, when particular words will become obsolete and disappear from our vocabulary. So it might be with those who no longer fulfil a useful social function. Darwin’s theory of evolution not only stressed the modification of form, but also employed metaphors of economy in its communication. Indeed, as the introduction to a collection of essays on The Origin of Species points out, ‘the theory of natural selection is consistently and explicitly cast as a theory of political economy in nature’.106 In The Origin of Species, Darwin wrote: Nothing is easier than to admit in words the truth of the universal struggle for life, or more difficult – at least I have found it so – than constantly to bear this conclusion in mind. Yet unless it be thoroughly ingrained in the mind, the whole economy of nature, with every fact on distribution, rarity, abundance, extinction, and variation, will be dimly seen or quite misunderstood. (OS, p.47) There is a neat symmetry to Darwin’s use of economic images in describing the biological world, since his own theories about this would be adapted by others – notably Herbert Spencer – and applied to the social and economic realm. Even if the idea of the economy of nature is only a figure of speech (though it is surely more than that), the concept of physical alteration was literal enough. Towards the end of the century, Darwinism would combine with the social and political anxieties outlined above to intensify fears about the future shape of things. Most obviously, Darwinian thought was taken by some to reduce the possibility of human agency (though it also allowed for the beneficial results of improving the environment). For Darwin, ‘Natural Selection … is a power … as immeasurably superior to man’s feeble efforts, as the works of Nature are to those of Art’ (OS, p.47). The stories of beastly journeys are ones of the human – civilisation, culture, art – cowed by the animal; by the irruption of nature. Max Nordau, a ‘convinced Darwinian’, identified progress as ‘the effect of an ever more rigorous subjugation of the beast in man’.107 Wilde, of course, challenged this view (and was a particular target of Nordau). Richard 20 be a s t ly jou r n e y s Ellmann’s summary of Wilde’s view – ‘Wilde had always held that the true “beasts” were not those who expressed their desires, but those who tried to suppress other people’s’108 – illustrates Wilde’s method of taking conventional imagery and subverting it. Darwin may have carefully avoided making any direct reference to the consequences of his theory for humans in The Origin of Species (though not in the later Descent of Man), but the economic metaphors mean that the inference can be drawn. Beer points out that ‘[t]he exclusion of any discussion of man did not prevent his readers immediately seeing its implications for “the origin of man and his history”’ (DP, p.59). As if this were not threatening enough, natural selection involved intergenerational as well as situational or environmental conflict: As natural selection acts solely by the preservation of profitable modifi- cations, each new form will tend in a fully-stocked country to take the place of, and finally to exterminate, its own less-improved parent-form and other less-favoured forms with which it comes into competition. Thus extinction and natural selection go hand in hand. (OS, p.127) The social consequences of Darwin’s theory of natural selection become a little more apparent when he writes of how ‘if any one species does not become modified and improved in a corresponding degree with its competitors, it will be exterminated’ (OS, p.76). For species, we might well read classes. Certainly, this is the interpretation upon which Social Darwinists’ adaptations of natural selection depended. The worrying message is that failure to modify will result in extermination, but that in any case progress depends on struggle and in that struggle the least fit will expire: ‘natural selection acts by life and death, – by the survival of the fittest, and by the destruction of the less well-fitted individuals’ (OS, p.148). Struggle, extermination, transmutation, and the influence of the environment, with metaphors of nature and the economy used interchangeably, are the principal elements of Darwinism that help distinguish late nineteenth-century representations of beastliness and animality from earlier treatments. The emphasis on change was deeply unsettling. True, sometimes Darwin seems optimistic about the effects: Natural selection will modify the structure of the young in relation to the parent, and of the parent in relation to the young. In social animals it will adapt the structure of each individual for the benefit of the whole community; if the community profits by the selected change. What natural selection cannot do, is to modify the structure of one species, without giving it any advantage for the good of another species. (OS, p.64) i n t roduc t ion 21 But at other times, the threat of extinction faced by forms that are no longer useful reverberates in ways that alarmed many of Darwin’s contemporaries. It is difficult not to interpret the following passage in terms of social class: [N]atural selection is continually trying to economise every part of the organisation. If under changed conditions of life a structure, before useful, becomes less useful, its diminution will be favoured, for it will profit the individual not to have its nutriment wasted in building up a useless structure. (OS, p.111) Wells’s The Time Machine investigates a future world where exactly this has happened: the leisure-class Eloi have, physically and figuratively, lost their stature. Years of existence without useful toil have turned them into effete and decorative specimens. The fearful result for class relations is something the tale explores, as Chapter Three, on Wells (whom Beer does not mention in her otherwise excellent book on the effects of evolutionary thought upon narrative structure in literature), will show. Perhaps as worrying to Darwin’s readers would have been his procla- mation that ‘the appearance of new forms and the disappearance of old forms … are bound together’ (OS, p.282). While this may lead to progression, it ensures destruction also: ‘The extinction of old forms is the almost inevitable consequence of the production of new forms’ (OS, p.299). Clearly, this language can be applied to other spheres besides the biological. Those that I shall concentrate on in this book are the socio- cultural, political, and literary. We have seen something of the first two already in this introduction. The significance for literature of Darwin’s ideas about the replacement of old forms by new is evident in Raymond Williams’s formulation of ‘complex relations between what can be called dominant, residual, and emergent institutions and practices’. These exist ‘[a]t any particular point’, and the key to their analysis is ‘investigation and identification of the specific places these occupy within an always dynamic field’. Of course, Williams is writing more under the conscious influence of Marxist than Darwinist thought, but they cannot always be easily separated (as The Time Machine shows) and the connections between the social and biological are in any case made in the metaphors applied to both. What also links them is the sense of instability. Williams reminds us that ‘any historical analysis, when it centres on a date, has to begin by recognizing that though all dates are fixed, all time is in movement’.109 The same is true of species. Evolution depends on the chance mutation of a specimen, which, proving advantageous 22 be a s t ly jou r n e y s to survival, is preserved as a characteristic in its descendants. The key is transformation; the mutations carry the old and anticipate the new. To compare physical and literary forms in this regard is not fanciful. Indeed, Darwin’s writing has itself been seen to embody his theories. According to Jeff Wallace, The Origin of Species displays a ‘tension between the familiar and the absurd, tradition and revolution, in its own form’.110 At least one commentator has compared the textual variations of The Origin of Species (six editions published between 1859 and 1872) with ‘organic evolution’.111 Darwinism itself changed shape.112 Peter Keating notes that it was not always Darwinism itself that exercised the minds of novelists: it tended to enter British fiction as a re-import, returning to its native land in various guises and modifications, fitting itself easily into Schopenhauerian pessimism, French naturalism, and Nietzschean elitism.113 What is more, Darwin conceives of the imagination as bringing together the past and present to shape something new. Raymond Williams quotes him as writing (in 1871): Imagination is one of the highest prerogatives of Man. By this faculty he unites, independently of the will, former images and ideas, and thus creates brilliant and novel results.114 Williams develops this idea, using others, also, to argue that imagination has a past, present, and future. From Darwin and Associationist psychology and psychoanalysis, he derives the ‘sense of imagination as working on the past to create some new present’. In ‘ideas of divination’ and ‘different and more rational bases’, imagination is turned towards the future, ‘towards foreseeing what will or could happen’. And imagination operates in the present by enabling us to ‘understand what it is like to be in some other contemporary condition: bereaved, unemployed, insane’.115 Admittedly, Williams then makes a distinction between imagination and the process of writing fiction, using a term he employed earlier in the criticism of novels and which he now applies to his own experience of literary creativity, ‘structures of feeling’, to describe the latter. This distinction notwithstanding, Williams’s comments on dominant, emergent, and residual forms and on the tenses of the imagination parallel Darwin’s about evolutionary time and natural selection. That is, historical process and the environment modify forms, whether physical, literary, or social. The relationship between Darwinism and narrative form has been examined by Beer, who, observing that ‘[w]hen it is first advanced, i n t roduc t ion 23 theory is at its most fictive’ (DP, p.3), notices that Darwin ‘sought to appropriate and to recast inherited mythologies, discourses, and narrative disorders. He was telling a new story, against the grain of the language available to tell it in’ (DP, p.5). His ‘ideas profoundly unsettled the received relationship between fiction, metaphor, and the material world’ (DP, p.31). Beer notes the ‘two-way traffic’ of ideas, metaphors, myths, and narrative patterns between scientists and non-scientists as the former ‘drew openly’ in their texts ‘upon literary, historical and philosophical material as part of their arguments’ and general readers were able to turn directly and respond to the primary works of scientists (DP, p.7). According to Beer, the influence of evolutionary theory upon the nineteenth-century novel was such that it affected not only theme but organisation. So, for example, [a]t first evolutionism tended to offer a new authority to orderings of narrative which emphasised cause and effect, then descent and kin. Later again, its eschewing of fore-ordained design … allowed chance to figure as the only sure determinant. (DP, p.8) Evolutionism was ‘rich in contradictory elements which can serve as a metaphorical basis for more than one reading of experience’ (DP, p.9). Remarking that ‘the concepts of metamorphosis and of transformation were organised in nineteenth-century fiction by [a] third, crucial, term … Development’, Beer argues that ‘[m]etamorphosis and development offer two radical orders for narrative: the tension between the two orders and the attempt to make them accord can be observed in the organi- sation of many Victorian fictions. Causal relations preoccupy novelists and biologists alike’ (DP, p.112). Much of the literature of the late 1880s and 1890s expresses newness in old forms (the urban poetry of John Davidson being an example). Some of it was shockingly and dangerously new. Sturgis reminds us that Henry Vizetelly, the publisher who introduced (in translation) the novels of Emile Zola to England, was jailed in 1888 for six months on charges of obscenity following the publication of The Earth. Although ‘[t]he unflinching naturalism of [Zola’s] works, many chronicling in explicit terms the bestial degradation of working-class existence, had from the start provoked scandal, publicity and, of course, sales’,116 Vizetelly’s company was bankrupted after his conviction. 24 be a s t ly jou r n e y s Animals, humans, and in-between Humans may have been labelled as beasts, but the process also happened in reverse and met at intermediate states, too. Perceptions of animal attributes in humans were mirrored by the ascription of human traits to animals.117 Harriet Ritvo has emphasised the ways in which nineteenth- century classifications of the animal world justified the hierarchy of, and among, humans. For example: ‘The dichotomy between domesticated animals and wild animals was frequently compared to that between civilized and savage human societies’, and ‘[w]hen animals stood for foreigners, the hierarchy of nature was apt to be presented in the stark, violent terms of conquest.’118 Descriptions of animals favoured those that ‘displayed the qualities of an industrious, docile and willing human servant’, so that ‘subordination to human purposes transfigured and elevated the animal itself’. On the other hand, ‘the worst not only declined to serve, but dared to challenge human supremacy’ (p.17), just as beastly people threatened the social and moral order. Ritvo observes that ‘[t]he concomitant of the praise heaped on animals that knew their places and kept happily to them was the opprobrium endured by less complaisant creatures’ (p.21). The same applied to assessments of people. ‘For both animals and people a distinguished lineage divided those with hereditary claims to high status from arrivistes’, writes Ritvo (p.61), who suggests that the activities of the Kennel Club (founded in 1873) expressed the desire of predominantly middle-class fanciers for a relatively prestigious and readily identifiable position within a stable, hierarchical society … The identification of elite animal with elite owner was not a confirmation of the owner’s status but a way of redefining it. (p.104) After The Origin of Species: The emerging continuity between animals and people made it even easier to represent human competition, and the social hierarchies created by those who prevailed, in terms of animals … Animals became the types not just of domestic servants and other laborers, but of the exotic peoples that Europeans subjugated in the course of the nineteenth century. (pp.40–41)119 According to Ritvo: Darwin may have transformed the relation between human beings and other animals in principle, but the egalitarianism he had suggested by including humankind among the beasts had little practical effect, even on the thinking of naturalists. More influential was the notion of the survival of ‘the vigorous, the healthy and the happy’, which seemed to justify and i n t roduc t ion 25 even celebrate human ascendancy. Animals remained the symbols of various orders within human hierarchies, as well as the victims of human control. (p.41) But there is no single view of Darwin, whose ideas were, in any case, open to continual reinterpretation, even by himself. That was so in the nineteenth century, and it is as true now. Beer notes that ‘[William] Paley, Darwin, and [Charles] Kingsley all take particular delight in the processes of transformation, though the ideological patterns that they perceive vary profoundly.’120 Kingsley, like Darwin, ‘move[d] away from the Paleyian model, in which the young through all its transformations, strives backwards to become the parent type’ and proposed instead ‘the value of change, mutation, the new beginning – and this is part both of his Darwinian and his socialist thinking’.121 Whereas Ritvo writes that ‘Darwin speculated that the wildness often shown by hybrids of domestic species had the same cause as the wickedness that characterized human half-breeds’ (p.16), Darwin himself was, according to Beer, ‘bent on re-emphasising community’. His theory’s support for monogenesis placed him in the camp of those who believed that all ‘races’ had a common origin and were related. This belief was in opposition to those – the polygenists – who maintained that the ‘races’ were separate and who wished to emphasise their separateness from the Caucasian. ‘The idea of a common progenitor gave an egalitarian basis to theories of development, whether of races or of species’ (DP, p.117).122 Beer stresses that Darwin took ‘considerable pains – not always successfully – to avoid legitimating current social order by naturalising it’ (DP, p.58). She points out that among the multiplicity of stories inherent in evolution were the contradictory ones of equality and domination: Whereas the story of man’s kinship with all other species had an egalitarian impulse, the story of development tended to restore hierarchy and to place at its apex not only man in general, but contemporary European man in particular – our kind of man, to the Victorians. (DP, p.114) In Beer’s view: One of the most disquieting aspects of Darwinian theory was that it muddied descent, and brought into question the privileged ‘purity’ of the ‘great family’. In terms of the class organisation of his time this is clearly a deeply unpalatable view. … The utopian drive in Darwin’s thinking declares itself in the levelling tendency of his language, which always emphasises those elements in meaning which make for community and equality and undermine the 26 be a s t ly jou r n e y s hierarchical and the separatist. Darwin’s rejection of special creation leads him to an enhanced evaluation of all life and to an emphasis on deep community. So classification becomes not an end in itself but an arrested moment in a long story. Taxonomy and transformation are set in tension. (DP, pp.63–64) The tension between taxonomy and transformation well describes the situation in which the beastly journeys of this book are made: the threat posed by the creatures that are caught up in these narratives arises from their slipping out of place. Their misshapenness makes them difficult to label. The literature discerns the transformation and attempts to describe and capture it. Intermediacy – the occupation of a position between classifications – also bothers Nordau and those with similar views. Tracing a link between degeneracy and the ‘originators of all the fin-de-siècle movements in art and literature’ (p.17), Nordau observes that ‘[q]uite a number of different designations have been found for these persons. Maudsley and Ball call them “Borderland dwellers” – that is to say, dwellers on the borderland between reason and pronounced madness’ (p.18). Nordau then discusses the ‘lower stages’ of degeneracy, in which the degenerate does not, perhaps, himself commit any act which will bring him into conflict with the criminal code, but at least asserts the theoretical legitimacy of crime; seeks, with philosophically sounding fustian, to prove that ‘good’ and ‘evil,’ virtue and vice, are arbitrary distinctions; goes into raptures over evildoers and their deeds; professes to discover beauties in the lowest and most repulsive things; and tries to awaken interest in, and so-called ‘comprehension’ of, every bestiality. (p.18) The higher or fully-fledged degenerates lack the ‘sense of morality and of right and wrong. For them there exists no law, no decency, no modesty’ (p.18). Clearly, the states of travel and bestiality are connected in the mind of the degenerate-hunter. Even the journeying of the creative mind is distrusted: the degenerate ‘rejoices in his faculty of imagination … and devotes himself with predilection to all sorts of unlicensed pursuits permitted by the unshackled vagabondage of his mind’ (p.21). Wagner and the ‘morally insane’ ‘vagabond’ Whitman, whose fame rests on his ‘bestially sensual pieces’ (p.231), are attacked by Nordau for their incapacity to submit their ‘capriciously vacillating thoughts’ to regular form (p.232). Nordau turns to animal metaphors to convey and condemn the comportment of those whom he regards as criminals, decadents, and mentally diseased. For example: ‘In the degenerate with disturbed equilibrium consciousness has to play the part of an i n t roduc t ion 27 ape-like mother finding excuses for the stupid and naughty tricks of a spoiled child’ (p.111). And ‘he who places pleasure above discipline, and impulse above restraint, wishes not for progress, but for retrogression to the most primitive animality’ (p.554). We are close to Freud’s notion of the id here – a resemblance that reminds us that Freud drew on the same sets of metaphors. Sometimes the criticism of animal-like behaviour is directed at literary characters: ‘The sole characteristic distinguishing these [Ibsen’s] Lövborgs, Ekdals, Oswald Alvings, etc., from beasts is that they are given to drink’ (p.405). At other times and often simultaneously it was directed at the creators of these characters. So, when Nordau finds in Ibsen a ‘revolt against the prevailing moral law, together with a glorification of bestial instincts’, his contempt for this ‘egomaniacal anarchist’ (p.356) is one that many of his contempo- raries felt as they railed against literary naturalism – ‘the premeditated worship of pessimism and obscenity’ (p.497) – for indulging in the vices it purported to show. Beastly sex While the social body was experiencing the changes outlined above and in Chapter One, the sexual body was undergoing an often shocking crisis. Elaine Showalter writes that: The 1880s and 1890s, in the words of the novelist George Gissing, were decades of ‘sexual anarchy,’ when all the laws that governed sexual identity and behavior seemed to be breaking down … During this period both the words ‘feminism’ and ‘homosexuality’ first came into use, as New Woman and male aesthetes redefined the meanings of femininity and masculinity.123 Among the many episodes of sexual scandal were rumours of a homosexual circle centred on the Foreign Minister, Lord Rosebery (rumours stoked by Lord Queensberry, whose eldest son, Lord Drumlanrig – the brother of Wilde’s lover, Lord Alfred Douglas – committed suicide on 18 October 1894 and had been suspected of involvement in the circle); the divorces of Sir Charles Dilke and Captain Parnell; and the Cleveland Street Affair, in which upper-class men (including Prince Albert Victor, second-in-line to the throne) were implicated in the activities of a male brothel.124 Earlier in 1870, the trial of Ernest Boulton and Fredrick Park for conspiracy to commit sodomite acts had received much newspaper attention. Besides legal cases concerning the provision of information on birth control and measures for the control of sexual disease, three other 28 be a s t ly jou r n e y s episodes were especially prominent: the investigation of child prosti- tution by the journalist W. T. Stead, whose article ‘The Maiden Tribute of Modern Babylon’ in 1885 resulted in his imprisonment; the murders committed between the end of August and November 1888 by Jack the Ripper; and the trials of Oscar Wilde in 1895. We need to take note of the changing conceptions and relations of gender against which these three sexual scandals took place. Cohen argues that: As an integral part of the emergence of mass journalism in the late nineteenth century, the coverage of sexual scandals was instrumental in articulating sexual behavior as an element of class and national identities and conversely in unifying class and national identities in relation to normative appraisals of sexual behavior.125 As Sally Ledger remarks, ‘[g]ender was an unstable category at the fin de siècle’.126 Apart from the growing visibility of homosexuality, which reached its apogee with the trials of Wilde, there was the ‘fin de siècle phenomenon’ of the New Woman,127 who had ‘a multiple identity’, was ‘as a concept … riddled with contradictions’, and excited not only the opposition of many men, but also differences of opinion between women as to who or what constituted her. She was also associated, at this critical moment of endings and beginnings, with modernity. Not only was her identity multiple and contradictory, but her texts were varied also: ‘The New Woman writing was aesthetically diverse: it was as if no single form was capable of assimilating the range of experience which the New Woman writers wished to articulate.’128 Ledger comments: It is no coincidence that the New Woman materialised alongside the decadent and the dandy … It was the perceived connections between the New Woman and decadence that meant the fate of the New Woman was inextricably linked to the public disgracing of Oscar Wilde.129 And ‘[w]hat most obviously linked the New Woman with the Wildean decadents of the 1890s was the fact that both overtly challenged Victorian sexual codes’.130 One should not lose sight of the economic context of these shifts and crises. The growing calls for women’s rights, including the passing of the Married Women’s Property Acts in 1870 and 1882, helped erode the image of woman’s separate sphere that lay beyond the material and economic realm. Of course, for working-class women, economic engagement had been a grim and necessary reality, but the movement i n t roduc t ion 29 towards some kind of independence for women helped foster a view of them as economic beings and entities in their own right.131 The property acts have been described as carrying through ‘one of the great reallo- cations of property in English history’, and the 1882 Act ‘demanded an end to the old doctrine of the legal unity of husband and wife’.132 In 1891, ‘an Act was passed which denied men “conjugal rights” to their wives’ bodies without their wives’ consent’.133 Wim Neetens’s comments on the place of women point to the importance of the socio-economic context: The idea of woman’s separate sphere was an integral part of Victorian bourgeois ideology: an economically and sexually innocent, ‘spiritualised’ femininity was seen as the necessary mitigating complement able to influence and redeem the ruthless amorality of capitalist logic, identified as masculine … Bourgeois femininity functioned as a locus for the non-utilitarian, humane values ousted from the public sphere by the cash nexus and committed to the private circle of the bourgeois drawing-room, where the idea of the family assumed a new dimension.134 As Neetens suggests, middle-class feminine domesticity was, in fact, the culmination of, rather than the counter to, capitalism. The accoutrements and signifiers of it were bought by money and were markers of status; the values it embodied were class-based. Nonetheless, the intrusion of the wilderness into the realm of the feminine or the abdication of this exalted position by the New Woman shows crisis. Calls to ‘reaffirm the importance of the family as a bulwark against sexual decadence’ bear witness to the extent to which it was felt to be under threat and its role as shelter.135 These were not only questions of individual morality or even national propriety; they implied, on a larger scale, the fate of Empire: ‘many Englishmen regarded the homosexual scandals of the 1880s and 1890s, up to Oscar Wilde’s trial, as certain signs of the immorality that had toppled Greece and Rome’.136 As Joseph Bristow puts it: ‘If the [Wilde] trials prove anything, it is that effeminacy and empire at this point stood in violent opposition.’ The effeminate style that Wilde emblematised, which ‘represented a distinctly late nineteenth-century apprehension of the male homosexual’, ran counter to the state’s ‘promul- gation of a hegemonic ideal of Englishness’. Such was, and continued to be, the antipathy to this new effeminacy that ‘homoerotic writing after 1885 constantly defines itself against the predominant assumption that to be a man-loving man necessarily meant that one was weakened, morally and physically, by the taint of effeminacy’.137 Once again, there is a confusion of conditions that are normally regarded as separate or 30 be a s t ly jou r n e y s even opposite. The effect of male effeminacy upon animal imagery is discussed in Chapter Five on Wilde, whose greater sin was to embrace members of the working class; to be ‘feasting with panthers’. There is a direct relationship between the legislation and fiction. Keating writes: Just as the Married Women’s Property Acts rendered inoperable one of the standard plots of eighteenth and nineteenth-century fiction by making the financial manipulation of women no longer a sinister (and legal) motive for marriage, so, in a more general sense, the expanding democratic institutions of the 1880s and 1890s … created freer forms of social and sexual relationships which destroyed the novelist’s traditional reliance on home-based courtship and marriage.138 While this is more apparent in the difficult relationships between parents and children, it also affects every other aspect of fiction. In, for example, the ways that characters in novels move around the city streets, whether going to work, college, restaurant, pub, or just taking a walk. In the novels of Gissing, Wells, Bennett, Joyce and Lawrence, there is a degree of individual freedom – of movement and choice – which simply does not exist in fiction of an earlier period, and indeed could not exist because the social conditions which provide the novelist’s raw material did not themselves exist. The increasing openness of society at the close of the nineteenth century and the increasingly open narrative forms of early modern fiction go hand in hand.139 Similarly, ‘[f]rom the mid-1890s – inspired by Hardy, Meredith, and the New Woman novelists, and by the social reality of more easily available separation, divorce, and birth-control methods – irregular sexual relationships moved to a central place in British fiction’.140 These sexual and gender perceptions and shifts have been written about by a number of critics and theorists, but the presence of the beast in the sexual scandals seems to have been less remarked upon. Of all the metaphors of beastliness, the sexual connotations are those that are probably most likely to seem timeless. That is to say, the idea of animal lust may seem to be no more characteristic of 1880s and 1890s Britain than of any other period or culture. But context matters. Thus when Nordau writes of the ‘love of those degenerates who, in sexual transport, become like wild beasts’ (pp.181–182), he is referring to characters in Wagner that ‘behave like tom-cats gone mad’ and ‘reflect a state of mind in the poet which is well known to the professional expert. It is a form of Sadism’ (p.181). Nordau’s comments are aimed at degenerate 
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